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G major scale

Improvisation and scales
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A Dorian mode
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B Phrygian mode
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E Aeolian mode
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F# Locrian mode
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G major pentatonic scale
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G major pentatonic scale- different "modes"
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Rhythmic variations on pentatonic scale
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G major pentatonic scale- Variations in contour
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The G major pentatonic works well over the following harmonies:
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Improv over following progressions using G major pentatonic scale
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Mixolydian Mode with added #7 (aka "Bebop scale")

Common Scales with added notes

Major scale with added #5 (=b6)
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Pentatonic Scale with added #3
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Scale examples

McCoy Tyner- "Afro-Blue" from John Coltrane's Live at the Village Vanguard
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Herbie Hancock- "Oliloqui Valley" from Empyrean Isles

F melodic minor ascending scale

Diminished scale
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